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Three Pieces for Flute & Guitar (1974) 
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Adagio lamentoso 
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Ronde 
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lrre Divertimenti was composed during the summer of 1994. The three pieces 
follow ternary structures, including tempo (fast-slow-fast). Although each piece l"ncludes individual thematic material and a contrasting character, the three ivertimenti share the same Phrygian flavor, so typical in guitar music. The first 
ivertimento is essentially intimate, developing a murmuring dialogue between 
the two instruments. The central divertimento is especially bucolic and lyrical 
~ ith expressive and wavy lines in the flute. The last divertimento is more 
llrhythmic, with metric changes and a central part texturally more relaxed, but 
al ways continuing the motoric flow of the piece. 
IThe Petite suite medievale was inspired by the Renaissance. The four 
movements were written using church modes, and quotations from the music of 
Renaissance French composers are sprinkled throughout. The climax, is in the l third movement, where Demillac specifically refers to a poem by Pierre de Ronsard, the head of the most important school of French poetry and the man 
credited with elevating the French language to the same level as classical Latin 
and Greek. 
l canyon Echoes was inspired by a book called The Flute Player, a simple and 
beautifully illustrated retelling of an Apache folktale by Michael Lacapa. It is I the story of two young Apaches from different areas of a large canyon, where the streams ripple and the wind sings in the cottonwoods. They meet at a Hoop 
Dance, and dance only with each other. The next day, as the girl works up on the 
I side of the canyon in her father's fields, the boy sits below by a stream and plays his flute for her. She puts a leaf in the stream, which flows down to him, so he 
knows she hears. This continues for a time, until the boy is woken one morning 
and told he is of age to join the hunt - a journey of some weeks. The girl still I listens each day for the flute until, feeling abandoned, she falls ill and dies. When the boy returns, he runs to play for her - but there is no leaf. When he 
learns of her death, he disappears into the hills, and his flute still echoes when 
1 the breezes blow through the cottonwoods, and the streams ripple in the canyon. 
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Upcoming f;ven-1:s 
AP";I 
17 KRH 8:45 p.m. Joint Junior Recital, Marjorie Klespitz, meu.o soprano & 
Kevin Prina, baritone 
I 21 KRH 5:30 p.m. Graduate Recital, Kelly Watkins, trwnpet 
21 KRH 7:30p.m. Guitar Studio Recital 
21 CPA 8:00p.m. Brass Tentet I 
22 CPA noon Chamber Orchestra 
22 CPA 8:00 p.m. Faculty Recital, Carlyn Morenus, piano I 
23 KRH 6:00p.m. Graduate Recital , Pawatchai Suwankangka, piano 
23 CPA 8:00 p.m. University Band & Symphonic Bands I 24 CPA 8:00p.m. Graduate Recital, Michael Fitch, conducting 
25 KRH 5:30 p.m. Junior Recital , Marisa De Silva, soprano I 25 CPA 8:00p.m. Symphonic Winds 
26 CPA 8:00a.m. High School concert Band Invitational Contest I 26 KRH 8:30p.m. Graduate Recital, Mun Soo Kim, piano 
27 CPA 3:00 p.m. Music for Voice, Wind & Percussion 
June I 
17-21 TBA International Women's Brass Conference 
A l=unn4 Thing 1--lappened on the W "'4 to the J=OT'Um I 
April 11, 12, 15, 16, 17, 18@ 7:30 p.rn. 
April 13 @ 2:00p.rn. I April 19@ 7:00 p.rn. 
CPA Center for the Performing Arts 
KRH Kemp Recital Hall 
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